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Believe it or not?
The Politics of ‘Truth’ in the #MeToo
Movement

Ping Shaw*
Abstract

The emergence of the #MeToo movement coincided with a conjuncture
of posttruth and postfeminist media cultures. At this moment, examining the
construction of “truth” in the #MeToo movement and the intersecting
powers behind it can help understand whether and how the public testimony
of women'’s experiences of sexual harassment and assault have disrupted the
mainstream narrative of the posttruth era. This study selected the “Big Tooth
vs. Blackie” incident, which occurred in June 2023, as a case study. In this
case, women's political voices raised on social media were not necessarily
heard fairly. In the posttruth era, women, similar to other marginalized
groups, are constructed as “doubtful subjects,” and the truths they disclose
are always questioned, scrutinized, and challenged. To gain “credibility,”
these women, who speak out as victims, must perform various forms of
labor, including emotional and psychological labor, and engage in various
performances.

Keywords: #MeToo movement, performances, postfeminism, post-truth,
discursive activism
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T B 0 RETE TR (speaking out)

#MeToo EBIZE—HIEMFEN FEE  SEFFRERERER
FI R ERYEEE) © 2017 4F 10 A 24 H > #MeToo SEBN{E i B N HE Ry
(Twitter) _EBHERTE BRI » 38 2P EBI 22 2 Alyssa Milano TEH#EFF
O BAGEEfN o3 1 R Y 32 A B o 758 RIHESCH B Z 2 1Y 24 /)
RFN 2 #MeToo i EAZEENMBREIVBAEH T 1200 X o i EHET
45% W EBIH P EDH — Mg K #h 7 EEFEERIKE ("More
than 12M”, 2017, October 17) ©
IR 2 ER AT HEEE RV JE 3 > #MeToo SEENEZE AR ZIEZE 2023
Y B H BRI R B o BREGANEL # RIS (2023 4 7 A 21 H)
e HEPRERBERE IS > 40 The New York Time B The
New Yorker > $1%} Harvey Weinstein & 1% B #8817 % B 3 A 0%
TEZEHY #MeToo EENH > EFRERAIRZ HENEF RERZES
HIEREE > It (ERH2K ) (speakingout) B EE L (KRl 2R A0
7)) Mg S —EEHEERTTE) (Chen,2021; Huang, 2021) ©
SR 2 Wi 2 A B — SN BB [ #MeToo EE) (HEMR
2018) » {HIEZF] 2023 F 6 A > —EEBENEA T EH T 20T
o — A RGEE R A T AN s LB T —& TREUE)
A HA o BN AR IR P B 2 B RO M BRI A e 0 DU HE B RN
B AL o LBALG  TERE B b (Rl S 518 T —EX
— {2 B B 2 R AR R AR A 0 TC B~ B~ AR SR BB
SIS 2 il — — BRI AR (BRFF ~ BRIEfR > 2023 7 A 11 H ;5
#WEAE 0 20234F 7 H14 H) ©
Bl Google Trends 2 %& > 2023 4F #MeToo £ 2 ER 4 [ 8 1 5 (R
> ZEAERIKE — o HEESAE HEE 6 AP aIFmRRE
o E e ATHAZERS » J 7 AH X EE—KIAKEE o 5B
[ #MeToo M FRAGZBHEE S ENE — RAMNE S EERT
B TEFR—FERANEE ) (55 160 ~ TREm—RF & 2
fin) ~ TR —EEsEEI B (55 3 7) ~ TNONO—FFEA Y (B 4 i) »
TRIEFE—L#&EN) (e f) TEHB—FRAL (5 13 i) ~ IMEREE

EREmHE"?



(BB 2160 fhm% e DL EMFIHME B RIEN A A > Hite R4
NMETEAHERRE L5138 T ARET #MeToo EEIHIR T ©

1 2017 F-#MeToo JEB) 5 LUK - B #1207 A% B DU 52
HEHEBW B BN ES > B ABKIBE (Carter, 1998; Serisier,
2018) ° tkI7E (1995) EiEHH B EBEIE 30 Fall (1994 F) BREN
fl K 2 24 R 2R B R E R E SRS AT o > EEN
AR EAA T EERFENRBREMN - BEHFEME ? B2 a0
REHY 2 ARO5 BT & B RS G 1Y B RG  BRETE I P RS R A B R 2
RIEM o 30 ENTHVEN IR - HRZT > BB E o 215 A B
{84 ~ TR EE RV 2200 % (2020) fa i MREMH) FERE
FEENERTEAE > ABEENZEHE S KEE -

T i & 8 B BB RR A AH B B 704 S8 R AV B ZC R I TR S R
REAYSEIZ AT R (McCarthy et al,, 1996; Oliver & Maney, 2000) °
DIRH BN R g E#H S BERITEH B A% (Bennett &
Segerberg, 2012; Earl & Kimport, 2011; Kavada, 2016; LeFebvre &
Armstrong, 2018) o {H7EH7 1/ B335 A1 £ 5 AH 1Y IRe A A f 10 B A 7 Y
AEt EES) (W1#MeToo EBE —FHAVBATEI £ F) » ZA T ¥ &
T & ERIREHEGE G > URRB S ARERE - HuiHBR
WFEAMHE AR o RN T 5 LT R BT E E 2R E A
o R HE e EBE R ENEE IR (Rone,2019) - FREEHHE
B R A% & A R Bt EE B RYEE A 0 5| ELEE) 2 BLE 1
FEFISR IS 2 4 » DUR BRI I EE X (F31% 0 2020) ©

Banet-Weiser & Higgins (2023) #5H! > #MeToo EBRE T — 1A
IR (a paradigm shift) @ i 25 B35 1 5 18 B4 {2 5 ol REAL
5% > 4 Harvey Weinstein ¥ A\ » HAEESHCNSITHEMET ©
SR > LR Y AR B8 03 A2 B R BB S B A 2 1% WA B ER
GBS ARNEE it EEEENE RN EE - 8 8P
wM a2 SR EE ~ MRV BN B o #E S R B B AR
5 o RA] ZiRZE > 188 #MeToo EENI A > HIFEZBEMMEKL
HERNEN AL FHETSR (conjuncture) » £ AKX > K&
#MeToo EBHHY NEAH ) B HERZHN I E  aJUEBITK
P R fA2 38 8 2 M M R 4 B (R RS B B S BH B 2 5 DUR AN T #2
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TREMRBRYERNSE?

#[1[F] Banet-Weiser & Higgins (2023) A5 ’ #MeToo & H 201k
MEEE B EFLEN AT > 2EATMSRGERE  2—HEBGES
Ff 553 (aterrain of political struggle) * JREI—ME A (EREFE ) HIRE
J1 0 BEGRES R A RS D b iR RS TIE D T ERES 0 B
SEASH T B E#E TR (subjective resources * fFl41 : it fth
SERE ?) ~ LR EMESH) (performative labors » 41 : il /i 7 L& 4+
J&? ) R S T AR o #E IR RLE 2 AR TRREM) - |IEB
LRSS @A EE RS HER - MBEEAIRIERET ?
XA S EE AR R o RE  HIER B ? SRR A~ MUK
I RE UL BN 2 #MeToo E B2 & PREL T 30 L8 A BB 3 & i M A

MEAH) WA R ERIHES 2 B8 - hEF 22 F &R E NS
MREM) SeRE PRt R E o

AU SRR

—~ B ERITE ER (digital feminism
activism)

HR RS EE A o 2 ERNHTE AR L T2t
FRit BB o i B EH G HEER (Mendes et al,
2019) - EREE MR FRBUGHE RENREA > 22K B REA
BHEZFFE 1 (affordances) FTIZ BEAIAR & ~ DUR B SOk PR 2 k£
FKIF AR K (Banet-Weiser, 2015; Banet-Weiser & Portwood-Stacer,
2017; Gill, 2016; Keller & Ryan, 2018) ©

TE#MeToo EHENBHE 2 » T BIRHBIE 2B EH L mE
2o 8 SO B R T B B S R E AT EY o (I - 7E 2014 4R
5 H > Twitter FEEHE T —IIEE #YesAllWomen HIHGSL o (BRI 5| %
7 7T PR R s R R B e R TR - BF 2

{EREmH?



Twitter {5 A% # BT 7 B 32 2 80 ~ BREA 7€ i 20 A 1
Ho m@Fa (B frA 22 (yes, allwomen) #VEZE MR IINEE -
TEEE > oM EFRE [ #YesAllWomen #7176 Bl Bl B if A2
FRIRL=C > HAR U #Aufschrei (FUFR) AURRER > 18 W3 fE 1R A 3R 1T
Bz WAL T BB B RS (Baer, 2016) ©
Baer (2016) f&iH * #YesAllWomen F1 #Aufschrei /R T 81 7F
B SR IV AE N iR A1 SR i B 2 MR BAE A 38 AT A F UL
FHE R R BRBUR A P ) R E B 15 DU E B M 5 B Y 201 1 #8471
AOEENIRERE R > B T E SR ERTEH FROE R o B
BB FREERME TR  REEIZAEE TR
SERR ~ 2835 R R ) s b )38 A A X~ BROARS [ A N T ST IR
UK RS # P sl o B2 AR T A B F %) (hashtag
feminism) HYZR G RBER TEAIERAIER » £ 2K (M2 e L
AR T) ol B Ry EE T BEEATE RN BiSE—P
o~ AT 21 R EEE (F LD o
TR FERPERR (B FERITE R R T Ak EEK
TERERRE S o TEFF 2 75 AR AR R H 20 1 F 38 e h — A A B AR B
(Rodino-Colocino, 2014) ° B4t » M EFEXEK (memes) HIHIE
NMEE A HEEIRA S ERARERNSE T — R - BIZRIERA
WP EELETEEASNBESEAEEEERE (Thrift, 2014) ° H
KoL EREETH A ERTINEEHARKELSZH
(Thelandersson, 2014) * #( {7 ZF &5 [ AT DUE B 2% F B A A #k ME
(intersectional) HY¥fEE o % B 20 F ROV X B HHE L
M ERBUREME T —E PR B A B A 220 > 5 P R AR A R SRR A
SEEEE R EMER (Salime, 2014) * K It Baer (2016) 8%
BAATE E RN T M F RIS Y S o
BT 5 —7 T - M HBHAEE R R A (ARATFERPEHEN
FEI M > QAR AQHERSME - B ERS > WM FREAPHEZIIM
E R o PR s I JE SIEFRRY 2L o TR H AP TR & ACRERTRE ) K
B BACERS SRR > R TR T RGN RIE > TR
) Fm ot PR O 52 S R R 4 B AT % (Banet-Weiser & Miltner,
2016 ; RHEFH > 2019) © WAL > FEERBA— LT B p > 3 ARIEH R
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A2 R B R B AT 22 R A 4R T BRI IR A
8 o B % R 8 15 (L BUBERRTE 44 (Baer, 2016; Daniels, 2016; Loza,
2014) °

Clark-Parsons (2021) W#M LM ERNTEERBE [ FEE
WuEER) W B T EX R R TE  MEFER R ER

(practices) @ ¥ AE % f& — FEQ 1 22 Th] Y B B 2R R 5% 3 A Aok &=

Fi o B T HREHE LRI > Clark-Parsons 3 #7 T #MeToo SEBH K &Y
HESC (tweets) A > BITEEN AN L A £ EEE (hashtag) R EE
5 1EE M BRI HESC o i ARHR P] B % (visibility) ~ 8 (performance)
fiEms (discourse) FHH > BB FEEBRIMEIEE —EHFI|EF
M FEHEAIAE (a2 type of contentious performance) * BB LLATHIE
ReSZ @ Al B KE N BB BUARL » 8 1E 2 B E R EE KT &
W H 4% o #MeToo #5572 B AU HFE R B L o] RAVEE 29 2
BRI RFEEARE -

SR  ERIRMR IR ES LEEAANEBRE R BE5
[ 25 B35 A RE B ) s BN &R A7 2 T S A PR © Clark-Parsons (2021) i
— AN FEERCHEEREEABUAENEE (politically
transformative) ~ th[F R BB BUAMERI & (politically problematic)
MEFEEBR L FER—HHZ2—E RERBUE (a politics of
visibility) * {HTE 5% — 7 1 Al 2 —H A] B (an economy of
visibility) o LAT B[1EIE /e I8 1 71 53 Sl DA B

(—) FEFEHLMERR ] RIEREds

AR RTFHI T E K #MeToo HEETHE —H RA (a witch
hunt) (Magness, 2017, December 12; “Debate room: Has”, 2018, January
21) > FER—EH B MEMMIE (man-hating) » Aff H3& 5 S A2 i H F
BT FIAE & B R N AR TE AR S A T o 3B SRR TR RO IE 2
#MeToo MR —35 7] RMEBUR » —35 B TE R BN ASCR#E I I B
5[ (Banet- Weiser, 2015a) ° 7EA] RPEBGAY » B BER 1 F8E
A B A R SR o PRER T S R B BB B SRS B R L g R 0 —

{EREmH?



PREE T o L& WOE IS S R AT SRR P SE SR (Clark-Parsons,
2021) °

Clark-Parsons (2021) #&H| » &t DU 5% {8 A 3 3 o Al B B 3 1M
P g 3 R o f1E N T LR SR T BB Y IBUR B © Young (1997) # 2B
A REBRZE E R EREAS TFRTE %) (discursive
activism) ° EREER —HERTHNENX > FEEET [E#ERN
AEE BT B o E N~ SRS HE KT AT DURE H B L B A EE T
AER R F R 0 W ERERN T (p.3) o FEEERERE - E
& IE N MF R AR E L F R A R AT e H W RO B | o BRI
LERHYBRAL 0 5 — A HESGEH M B =H R - IUNRZZ
M ERE WA SRR AR > DU R E A S e il 0] e
KRR AP o

fEEMEm L GEE R EAREMN (performative) * Butler

(1990) & DAL AR 578 1 mll 32 T T 8By LA f EE 1 (stylized repetition
ofacts) » & MV WERE T 38 (p.140) - WAFER  FHEREFAE
FEMERY (productive) » € 30 3 A1 B8 &1 4 E H YR o Kt Clark-
Parsons (2021) &5 > A &AM 3 2 BOA 2 £ 8 % BUG
(performative politics) * #€ A% T2 H H AT 818 £ 7idm L ~ BLE

SRR AR E U o EATREBUGHES B T — Ry THAS
FMERERE ) (contentious performances, Tilly&Tarrow,ZOlS) ' 35 8
BRI M R Hit R E R (Alexander, 2004) © H AT
HEFBEHETHEMEZENERZEERN  IETEHE (HE)
FIBIR 2 B4 > SE32 Young (1997) Pty [EmukfTE) £
A o

REIF R MEL > TEERLE TR AT ERN
FHRMEREFEFNE X (Clark, 2016) © #E AT EA W ETEE
R EAHEEY  HEFZ2ERBEEMERAHBITEHHNAS R
IR o BERAHEE G RARZ L ERENAMENEHE -« B EH
o B RS LE A B A A5 HE 1 =48 (Brown etal, 2017; Daniels, 2016;
Kuo, 2016; Loza, 2014; Rodino-Colocino, 2014; Tynes et al., 2016) ° &
- EREECER AT R R SR o BT iR I AR R A & O B
Pt &R HYRHE (Thrift, 2014) © 411 #MeToo I fE B A & B2 A RAER)
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BEE - RTEEMEETHML N g BESEENZEEE
A EEREZ (Mendes et al., 2018; Rentschler, 2017) ©

(Z) FEFEHLM TR —E] RIER

SR > TR — 7T > AL F R L #MeToo BER
Al R A A RESE Y EEE UGS - HAHyvEREEEH N E
B IN5R R o B B #MeToo B Fr i AR B 2L R A2 i
RUERERRE T > M2 EPES AT EE | (Clark-
Parsons, 2021) © (Kt > HLEFHEEL 0 BB ARG ERF - &%
ZNHHRERRE—ERE L 2R T H G ANEART &R e %
MrAREEASEZESLANERN (FLE5]) - HERERE
#MeToo [VA] HLEEBUA KA 5 B%# 55 Banet-Weiser (2015) FfrEFHY 7]
SRR k2 — A A F RN RHER R EEEE UL E
Bl (representation) € 7% 7 AMERY i R B o HESRTE AT R EE RV BUA
W IR ERE I ERBGE BEN—# D o HIER REREZ
W BURRATEIGA R H L W EB -

417 Nancy Fraser ¥f° Butler BBV - 20k 3 238 X R i m
BRI R & 0 FEHRE S s m e R BUat o Kl
TR Z Kt g IEFREB NN T (518 Benhabib et al,
1995) o it BN ERARER > A FEHMEE R B TRETRE HIES 5 51K
EAFEA > XHEERETHE—MEMENTS L RELRHES
TH] 286 38 ok F) i 7 o # M e Too YRR 887 2 T 3 T SR SR A T B0 677 (the
attention economy) * B ~ #38 ~ HiH4 - BEHENEFHE2FENEE
HEE MM R ) EMEMNEEEAE S S ECREEMNZE -
Clark-Parsons (2021) Fpligtt @ IR REBGRNEREERZRE
BN BREER R R RS r B AR REER AR R AN TR - F
7~ BLERZ BURRLRERY ©

HS T F AR A B O R ~ PRI R
bt AW EIEOE R RERRMEN TS (Berents,
2016; Loken, 2014; Maxfield, 2016) o BH AL > FEEE L F#

{EREmH?



e BE ] R g R — R A ER R R 0 A ## (backlash)

(Banet-Weiser, 2015, January 21; Cole, 2015; Ganzer, 2014; Woods,
2014) - WHEFERL > HPREBREBIAY &R R &3 AR T
MG B EZENYE (Maxfield, 2016) » 3 B R IF M 3 A B MRS -
WA AR R L (Pruchniewska, 2018) o (Kl > #EA F A 4+
F A R AT DUR G TRAT S H N B8 2 A 2 1 e amth - {8 B2 58
A REER & o AT RE MR E R RS I AV 2188 R (Clark-Parsons,
2021) °

o RSP R R (postfeminism) BLR
2z (misogyny)

H 1990 B M F RV ZHFGERE M aEFER B
2 (Gill, 2016) - BREMEFRAEREIFRINER  BREAMFERZ
R AR R W R R R~ A SR R ARG
WA (Gill, 2007, 2016; Rivers, 2017; Tasker & Negra, 2007) ° HRij
REH B EE AR FREFER —BEP A KA (a mediated
sen51b111ty) FEAEBEEAN TR EEEERN 2B T FEN

MR (Gill,2007) o MRZEFREFHHERWKEEHEE—
t BOR 2P ST B HEHE AT BRI BB 1 o A RT3
HECEAEEME#®ME (Gill, 2007, 2016; Gill & Scharff, 2011) ©
McRobbie (2009) #5Hi > B EERZHH—F #EHME) (double
entanglement) FIREE > EKE R F R G LT KL EA BHEMA
HAE AU EM R (cis-gendered) HYZC AT RE HH 0H ~ BN LA 1S
B At {1 360 17 A RE I 2 UL EF AN PR o IRt > BRACHE EFRAHER > 12
7RG E AR > BN EAEBGARY BB R
ZEERFTEANRTRE (Mendes etal, 2019) ©

Rottenberg (2014) 385 B2 —H [ HTH B £ (neoliberal
feminism) HIER - Wéﬂﬁlﬁiiﬂﬁm_méﬁiﬁéﬁa HEAEFE B
P ARESEEHERASE K Wit FTEHZEFREWES
FIR A PE 7 BEE it & ~ s2fb ~ BUA ~ BB 29 £H A FiE
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HIFEREE % GO - ERITREFRZY > FTEHLEE
T MEEENER  ERATRERE R L o FH B A Rk K 2
AR 2 T S BN AARE - (B A 206 SR e T Ay R R o

B R > oMt B 58 31 2 1 32 IBURTE AR b 251 R AR TS B o
AL EENTHESRE > EEENPEA AT EFE (Keller, 2012;
Mendes, 2015; Zeisler, 2016) > FLIEER %K% ~ #HH{E ~ YouTube it #f
AR HBE - AL T E U 3 (aforth wave of feminism) Y8
i€ (Baumgardner, 2011; Munro, 2013; Rivers, 2017) © 38 2558 2R ~
HAEMWMNBURERN A EFERE - TR LTS DB RS 1 5 B i
RIS SR ~ (EMER A BB UL ~ WABBRATEEE ~ FIABAMA TAE
AR ERHIF KRS (Mendes etal, 2019) ©

IR ZEFREERA T E L Rl R E PS5
WEHBEGE ~ it &~ fSERRS B EEGR - XE - W5 £ F - M
AP (Munro, 2013) o 55 VIR B 20 M 32 28395 79 SR 5 7 P v Bl P fog
RSB R A R > 6 H #3257 Judith Butler FR ML FEREENTE
(Mendes etal., 2019) o Munro (2013) 5 » FUR T HFRERE
HHEATER = ~ =R EREBEN T/ - B g R eiR—=&
HREOANEERZHEEN T M THRERMEFRMNCEESNE
2z o

BES—FHH - &SNS > BRTIRNRITZEERZ
S BE T WBHRFIRGRE - &R A FRREIZARATIZE - 72/
BT R ZE R o B BRI R RG> RS R 0 B TE
HEuh FE R EEE Fo 4 #8804 Reddit (Massanari, 2015) FIZ# PTT
W TREFE B0 % (GREEFH 2019) #J2 © Banet-Weiser (2015, January
21) 5 BEHRZE & NRITHE % (popular misogyny) » HI®
T ERWEENEZ > RS ERZEFRARREINEET
R ERAL S BRI - MEREEB I E R AR R
A RRAEFT ERBE S (Faludi, 1992; Orr, 2003, July 4) > {H Banet-
Weiser (2015,]anuary 21) faH > EERBEH NS EwSRE 0 3R
T2 ERATRAT R 2 RS B A R R o Kl > A EERM
fig o B EE R A R ES M ? Fipll 2 E A ABRE T RATR
IR o R AT AR 2 MR BGRB8 BLfg F  (Mendes, 2015; Penny,

{EREmH?



2014) °

AT — [ E ERYER 7 BN AR AR Y Tas g k) » 3821 1970
AR P 1 M B - Bl NCE T M BRAE AT B AR R o TRE AL
W REIZ B E R TR & s AR B A RIS A 55 M A W &
b —fE MRt (healthy) ~ NTEH ) (normal) #l M8 ) (desired)
FIMERAFR (Herman, 1978) o fEiRB 3L H » MR METEFELME T
W By A AL RS o T B2 AT RS B AT ER Y (Mendes, 2015) T2
R A 1 b ) =2 32 A 55 ME RSB oK - R B R I TS 1 v
R b o M KR AR RE R B ER A AU 0 Ba 5 b A

CRBEEGERRM RIESE » T & M IS 8BRS (Buchwald

et al.,, 2005; McNicol, 2012; Valenti, 2007) ©

ZHEERERR > BMBUAEFLZEBAN K o BRTEBAMNR
L2 BRARERFZHEENER AR IR EDE - 5
B TR AR B8 RKE AR 1TRS BHZEE |
AINEXZE (Mendes, 2015) © Kelleretal. (2018) KItLL MR E 3k
— R A BB S R L T R [F A B R I o
f A6 o TR R S AR 0 A AR B B N R a0 BRER
R FROABEINE R o 32 Rt ERAY T RS 182
BEBER B AR S Wit A ERNBNATEREHEN
YigE (Keller, 2015) ©

R BE T —HEENRIER T 7EEZEHE) (ideal
victim) * F 2R FE Y 2 FH I (victimization) TEiit & R H & #%
5 (%% (Christie, 2018) ° Christie (2018) 1§ > FiiERY HAH
ZEH) BEVYEAERMERE (1) &5 ; (2) EEFUT— AR T
755 (3) HMMEREMZETGZRHHAMT - HlA - EHRIKE
b5 (@) BILEZHAPEN ; (5) BILE 2t A~ FFAT A - Chen (2024)
AITFZCEE 8 22 7 b BB B A0 &R AT R 3K 0 BREHIR MO B A T34
ZHE) WA o AR BB PRI E A EHENZEEBA R -
525 ~ R~ HRERE o 8 MR E B RS A M R R — B o
AR ZFEEAEERE (idealness) * W BHAER
HI# I EME (newsworthiness) ©
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= REMEAEE

Banet-Weiser & Higgins (2023) f5ii » fE#MeToo EB) HH G5k
PEREEF - BT LUEERE ? 22 —FEBUGER R E > W REH
RARAUHE ~ S5y B BR TR 0 DURGE e B TR A RTE B RE I RS e o
TEHA - B RN W80 — 8 Z AR5 DU &

MAMEHY) (believable) FHRLAK I TR{ER)) E8M% - HRENHY
SR B AR KB s B R 1 0 B R BRI B A R 0 K
It > AI{EEARR{ERBUA (the politics of (un) believability) SR &Y
s EER Y o

Banet-Weiser & Higgins (2023) Fr&taaf [ {E ) (believability)
e HEmEAEEN TR —FRNEREREEN S E) o i khlis
o FrEERY T3 88 (subjective) » Wi JEFS M A BIAHE 1 > 1 /& Haraway

(1988) 1y N5, (situated knowledge) ~ B J& Butler (1995)
AR M58 (contingent) » 7RENFEHY 2 MR B RS & B s LR Y 52k
NZENEHENER  HRMERPREMBRENER M [EHE

(performance) * WABIEZNEANE ~ BUEER  MEEEE 8]

(construction) © T A {5 B B2 DU 77 AL R TR A AU S0 fb z o

TEBIG S EERI RS TR EMH) Eid HEZR T#HEEN M$
B B TEAH ) 2 00H HE ) 25 HOAE B B HARE Pt AT B JRE B8 M M58 o (B 7
77 A B SRR A 2 I B P T RO AR A B Y B 0 BV 5
R R HIRE R AR AR 22 1 BB B2 P (Y RG0S L S8 B hn DA

(Haraway, 1988; Banet-Weiser & Higgins, 2023) ° Banet-Weiser &
Higgins (2023) #8%% @ fE R EM R HIZE G #MeToo sE B YA {5
A ATDUE R R 2 TRER AR 7 ) 0 6 B g
HE ) i iE AR ©

EREMEBRNAEEE 2T BHPIRARRKZE > THA
ARKFHEIRE » KR T 5 ~ STV BIER > ROERBIEZR
RGBT B A SR — B o TEE S EI T » EME B  Waisbord

(2018) 5 EHEME MBRABREERENESERNAE > R
BEAREEILZARFGRNE - Y HAE - EERNEE > HAEFE
IRf > EFHAE B AR IS 2 E M EM EBS o (it G RAKE

{EREmH?



EAH CRERIEB R A oS —REE AN THEE) > Kk &
EAH AR — T B R AR AR Rt > EAH R REERE - &Ik
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